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Dedicated to

and

a tower of strength to him

my father

a visionary, gifted with many talents 
and a great humanist

my mother

we, the descendants, owe everything to their guidance,
Dr h c Ahmed Mirza Jamil, T I

Honours in Communication Design, BFA  (NCA, Lahore)

great grandchildren of Janab Noor Ahmed



MARJORIE HUSAIN, the famous author and art critic writes: «Your drawing of the Quaid is the best I have ever seen and I shall treasure it always»

1951: pencil sketch by Ahmed Mirza Jamil



AWARD

TAMGHA-I-IMTIAZ

INVENTION OF
NATIONAL

IMPORTANCE

FIELD

CITATION
( excerpt )

 Government of Pakistan, 1982

This invention of NOORI NASTALIQ
i.e. system of Computerised Urdu Calligraphy

in its traditional Nastaliq script by
Mr. AHMED MIRZA JAMIL

is undoubtedly an INVENTION OF
CONSIDERABLE ORIGINALITY
AND NATIONAL IMPORTANCE
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1923: Direct pen-dot sandstone colour lithography,
printed at NOOR FINE ART LITHO PRESS, Delhi

1921: Ustaad Hussain Buksh
of Calcutta (Kolkata)

AN UNSUNG GENIUS
Janab NOOR AHMED 

1894-1966

is named after 
Janab NOOR AHMED

1923: The lucky design still in demand

Janab NOOR AHMED»s portrait
by his eldest son Mirza Manzoor Ahmed

who won the National Competition Award 
in 1982 for the portrait of Quaid-e-Azam

Ahmed Mirza Jamil»s (AMJ) father was a towering 
personality of the subcontinent in the fields of 
calligraphy, ornamental  design, portrait 
painting, lithography and printing.  Before he 
moved to Bombay in 1926, he ran a printing 
press NOOR FINE ART LITHO PRESS, a hand 
operated wooden unit, using sandstone for 
direct lithography for colour printing, in Delhi, 
India.
He was lucky to see, from sandstone pen 
lithography of his  early days in 1923 to the 
electronic, dot generated colour separation in 
1964 at ELITE, which was founded in 1951, 
under his active guidance.



1942: AMJ’s party to celebrate 
his winning the FIRST PRIZE in 
Dolly Cursetji Mural Decoration
Competition.

Some famous personalities in front row, 
from left: LUTFULLAH KHAN, famous 
for his collection of audio recordings 
and photographs of musicians, singers 
and other celebrities. SHAKIR ALI, who 
later became the head of National 
College of Arts, Lahore. Carrying his 
daughter, Nusrat is MIRZA MANZOOR, 
AMJ»s eldest brother, renowned for his 
portraits of the QUAID-e-AZAM

1944: FIRST PRIZE calendar section, ALL INDIA ART IN INDUSTRY EXHIBITION

DOWN MEMORY LANE
Glimpses of days spent at 

SIR J. J. SCHOOL OF ART, 
where AMJ was a merit scholarship holder  

and was also awarded fellowship
1938 - 45 Bombay (Mumbai), India.
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1942: Bombay harbour ship blast
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1947: Art Director AMJ, at the ≈ Mahurat Δ, (launch) of a new film 1947: Two posters by AMJ

1945: Sketches for costumes and sets for the film  ≈ IRAN KI EK RAAT Δ Directed by PC Barua and produced by BP Sinha

1943: CAVE TEMPLE sketch and section of 
final finished set, Bombay (Mumbai)

THE GOLDEN PERIOD WITH THE SILVER SCREEN
Soon after getting a diploma from SIR J.J. SCHOOL OF ART, Bombay (Mumbai) 

AMJ started his career as an art director for movie films
his very first assignment was with the famous actor-director P.C. Barua in Calcutta (Kolkata), India



1951: The first print by ELITE, from a drawing by M. Manzoor1954: Federal Minister for Commerce and Industries, Ibrahim Rahimtoola at ELITE

1961: Artist»s rendition of ELITE»s printing plant 1964: The first electronic dot generated colour scanner in Pakistan (right)
AMJ with sons, Tariq, Khalid and Owais at the city office in 1987

1971: ELITE was awarded TWO BRONZE MEDALS at the ≈ WORLD BOOK FAIR Δ Leipzig, East Germany. First ever honour for Pakistan, unmatched so far
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�ave you ever met�
a 75-year-old man�
with a 100 years �
of experience ? �
A man who has 

successfully combined modern
technology and a traditional  
art form to give the Urdu 
printing industry the «break» 
it had been waiting for so 
long? The next time you pick  
up the Urdu papers, try and 
read between the lines, the 
efforts of Ahmed Mirza Jamil
pioneer of the Noori Nastaliq 
script, will slowly become 
apparent.

H
and father were away, from Bombay, the commercial artwork 

was left to him. He would very often sign their names on the 

assignments completed by him.  Hardly any one could tell 

the difference in the quality of work. In fact, his own work

was valued so much that the Habib Trust commissioned him 

to paint 40 portraits of the founders of the orphanage who 

later established the Habib Bank.

In 1945, his friend Basudev P. Sinha, a Movie Film 

Producer, persuaded him to come to Calcutta to work as an 

art director in his film “Iran Ki Ek Raat ”. Unfortunately, 

P.C. Barua, the film director, fell ill and the work stopped for

almost a year.  In the meantime, he worked on a few Bengali 

and Urdu films, among them was “Do Batain ”.

In 1947, Mirza Jamil and Basudev Sinha set up a

publicity studio by the name of Movie Arts in Calcutta. During 

this time, he introduced the air-brush painting technique

used in posters and show-cards. This technique gave

business a big boost.

Then came the dark days of partition. “We were in

Delhi for my sister’s marriage. Everything was lost in the 

turmoil of partition of India and my family moved to Karachi. 

I decided to stay back in Calcutta because of my business

and continued to support my family from there until 1949.

When  the  communal  riots  did  not stop, he decided to 

join his family in Karachi. His  situation  here  was  that  of  the 

typical newcomer from India. He had to begin right from scratch. 

“I started doing freelance work  for  advertising  agencies, until

G.R. Qureshi and Mohammad Mushtaq of National Advertisers 

offered me a job for Rs. 500 which I happily accepted”.

It was around this time that he was told of a printing 

machine that needed no blocks - a step ahead of the

existing technology of those days. An interested Mirza Jamil 

contacted the German, Mustafa George Konyacni at his

office at Burns Road, which housed the Rotaprint Agency, 

owned by Mirza Mehdi Pooya.  He bought this machine for 

Rs. 15,400 and was allotted a 16x22 feet, pot-holed godown 

(which he repaired) opposite the Custom House to install it. 

Mr Ibrahim Rahimtoola, Federal Minister of Industries paid

Ahmed Mirza Jamil was born in 1921 to a religious

Delhi family (his grandfather and uncle were Hafiz-ul-Quran)

with ancestral links to the Mughals. His great-grandfather

had a small workshop in the gota kinari trade.

His father, Noor Ahmed was interested in calligraphy 

and painting. Late into the night, under the light of a small 

lamp, one would find him making pencil sketches. This

passion would invoke the wrath of his elder brother who

would beat him up for it on his fingers. At the age of 26, 

Noor Ahmed went to Calcutta to study oil painting under 

Ustad Hussain Bukhsh. On his return he also started a 

litho printing press. He could create halftone effects by

lithography on sandstone and wooden hand press.

When Mirza Jamil was very young, the family moved 

from Delhi to Bombay where, at the age of ten, he won a 

highly commended certificate for his drawing that was

displayed at the Bombay Art Society's exhibition. In Bombay 

he had two neighbours who were painters, Nazar

Mohammad and Mohammad Alam.  He spent a lot of time 

observing them at work. In 1943, he secured a Diploma in 

painting and became a fellow of Sir J.J. School of Art. He 

was now known as an artist. However, his father, despite his 

fondness for art, told him that his path ('modern' art) would 

only lead him to starvation.

Mirza Jamil recalls with a smile, how, when his brother

P R O F I L E

By Clarence Rufin
Photographs by Arif Mahmood

Ahmed Mirza Jamil

Man of letters
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an official visit in 1954, in this very place. "I knew that in the 

past people made a lot of money by printing tughras etc,

from the works of my father. The object of our first printing was 

my brother Manzoor's pencil sketch of Quaid-e-Azam" hence 

the name ELITE PUBLISHERS.

In those days, it was difficult to get permission to operate 

a printing press, as the fledgling state was apprehensive that 

the printer would act irresponsibly.  Mirza Jamil knew how

to get things done. "I showed a few  proofs  of  the  Quaid's

picture  to  the  DC  who  was  so impressed that he

sanctioned a declaration on the spot. We could now print 

thousands in one hour. But selling them was real problem”.

“My friends from Bombay gave me huge orders for 

calendars and also advance on these, which came in quite 

handy. Among my clients were Pakistan Tobacco Co., and

Zain Noorani, the GM of Grant Advertising, also a

Bombayite. We also printed Lux wrappers for Lever

Brothers”. Business picked up and money began to flow in.

The marketing wing of his calendars and diaries

business came to be known as "Alnoor," he says with

simple pride.

Later on, his invention of computerized Urdu

calligraphy was called “NOORI NASTALIQ". Today's time-

saving computerisation was no where on the horizon then.

In those days, Urdu newspapers in Pakistan employed 

anywhere between 50 to 100 call igraphers who

painstakingly did kitabat all night long. “The world laughed

at us,” recalls Mirza Jamil,  they considered our production 

methods primitive. It was because of this attitude of the 

foreigners that I was challenged.               .

In 1967, he began experimenting with a matrix

system on his photocomposing machine. He was joined by 

Matlubul Hasan Saiyid who had been private secretary to

the Quaid and had a diploma in printing from England.

At an Exhibition in Singapore in 1979, Mirza Jamil

saw a 48-inch wide keyboard with almost 500-600 Chinese 

characters key-board. “I thought if the Chinese could do it,

so could we.”

He gave his specifications to an English firm who

made him a 156 ligature digitized text for proofing. 

Mir Khalil-ur-Rehman of the JANG group of newspapers, saw

the specimens and agreed to try it out on the Lahore edition 

of JANG. The successful experiment was brought to the

notice of Dr. lshtiaq Hussain Qureshi Chairman, 

National Language Authority so that it could be presented 

before the then President, General Zia-ul-Haq. 

On December 6, 1980, barely six months after the test 

proofs, Mirza Jamil and Matlubul Hasan held a press conference 

from the platform of Muqtadara in Karachi to announce their 

innovative efforts. The rest is history.  

A great revolution took place in the printing industry. 

Even Hindustan Times published a specimen of the work in 

Urdu script. The fruit of Mirza Jamil's labour was nothing less

than a miracle. He had designed around 20,000 photo-

typesetting newel ligatures (10x10” size) in just six months.

Others began to copy his work. “We refrained from

taking action against them as they were simply making the

invention cheaper and more available” Ahmed Mirza Jamil 

says. After all, when a bee steals from a flower it also

fertilizes the flower.
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«I always had a second person in reserve for every
 machine I had. And I never let him be a threat 

to the first one. I believe that machines can 
come overnight, but good workers cannot».

A poster by Mirza Jamil using the air brush technique

He remembers the thrill of the moment when he got his 
printing presses rolling and much later when his efforts 

culminated in two bronze medals at the “World Book Fair” 

Leipzig, East Germany (1971) for two books that Elite had 

printed. He also won an international award in Japan for a 

1957 calendar.

Is that why there is so much of Japanese craft in his 

living room? Not really, he answers. In fact his second son 

Tariq married a Japanese girl he met in the States. "He

brought her here in 1987, but because of the law and order 

situation, they went back to Tokyo".

How does he feel about a Japanese daughter-in-law 

and the grand children? "You can't ask for more than a Chinese 

cook, a Japanese wife and American dollars," a genuinely 

proud father-in-law laughs.

  For the first seven years of his printing press career, 
he worked double-shifts throughout the week, including
Sundays. Today, he owns a two and a half acre premises
at SITE with a staff of over 300. The Japanese have a
saying that business is like a folding screen. It won't stand 
unless it is crooked. But Mirza Jamil says, “In any business
you succeed with effort and sincerity of purpose.”

IT HAS NOT been smooth sailing all the way for
Mirza Jamil. He has had his share of problems with labour. 
A strike that started on April 1, 1987, (the day after his
mother died) led to a total shutdown for four months. And
then there were the competitors. He cannot forget how in 
1958, a new printing press came up and took away the
cream of his workers.  But, "I always had a second person
in reserve for every machine I had.  And I never let him be
a threat to the first one. I believe that machines can come 
overnight, but good workers cannot."

He has never been scared of fair competition. In
1967, the MD of the Industrial Development Bank asked
him if they should approve loans to new printers, as owners 
were grumbling of over capacity. “ I told him that one should 
let the right people come into the field. The sifting process 
would then be automatic. ”

Mirza Jamil started his business in 1951 as Elite 
Publishers; in partnership with Syed Shamsuddin
Ahmed with a capital of Rs. 36000. By 1958 it was
a limited concern. Since 1989 it is a Public Limited
Company quoted on the Stock Exchanges.

His two brothers who were with him were Manzoor, the 
artist, who died in 1983 and Zahoor, the finance director, who 
passed away a little earlier. Now sons Khalid and Owais are 
in control. I am able to devote more time to issues of lasting 
interest.  They are fools who say that they are indispensable. 
 My sons are better educated than me
and  they should be able to do better.

“Mirza Jamil inherited his love for calligraphy from his 
father who in 1966, at the age of 72, decided to copy the
Holy Quran in his own script. He worked with great
devotion and within six months he completed nine siparas.
Unfortunately, after that he fell ill and died. His sons
decided to complete the project but were faced with the 
problem of preserving their father's khat i.e. his hand,
qalam and style.  My brother Zahoor Ahmed suggested to 
photograph the original, then cut and paste to complete the 
remaining 21 siparas.  This was an impossible idea. But 
anyhow the task  was  entrusted  to  two  persons  both  in 
their seventies. Munshi Raza Hussain and my uncle Maqbool
Ahmed, with meticulous care and hard labour they
split, reassembled and pasted the remaining two third and
completed a monumental piece of work in 14 years.
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Ahmed Mirza Jamil appreciates his wife and five
children. He says of his wife, she tolerated me when I used 
to spend all my time at the presses.  I have sometimes
worked from 16 to 18 hours a day. She has looked after the 
house and the children. She brought them up. They are
now well-educated and well-behaved, which is very
important. She has always remained contented with
whatever she has had. She is a complete housewife. We 
don't discuss business - ever.

AND YET IN every man, there is a part that remains
unsatisfied. Mirza Jamil is no exception. In fact, he comes 
across as a multifaceted personality who wants to go back
to painting; he listens to ghazals, and is a keen
photographer. He has special memories of Norway and
loves the mountains. An open personality, all doors lead to 
Mirza Jamil.

God has given Mirza Jamil with both hands not with 
pinches between thumb and fingers.  He loves life.  While
showing me around his garden he stopped in front of a
white Chinese peacock, commenting on his elegance and 
grace.  Right on cue, the peacock spread his long tail
covert, Mirza Jamil smiled.

He also likes to help others. Along with Pakistan 
Association of Printing and Graphic Arts Industry (PAPGAI) 
and the Japan Association of Graphic Arts Technology
(JAGAT) he was instrumental in developing the technical 
assistance and FREE Correspondence Course. Some 500 
students completed this two-year certificate course each
year. It was a short-term arrangement which lasted four
years upto 1988.

Ideas like Kismet Kay Khail do not always go
down well with Mirza Jamil. He says: “There is no reason why 
my house-boy or the cleaning-boy at the press should
not progress in life and have a career. There are several 
examples of my workers now doing very well in the Middle 
East and the West.  For example, Junaid Shaikh, 
who worked for me in the early days, now has
a printing press in the US. A Makrani labourer Walli, has 
become a machine man, he owns a house and his children
are studying”.

I saw a rehriwala, earning his livelihood under the
shade of the boundary wall of his house.

“I trust people,” he says. A difficult thing to do, but he 
does.  At an early stage, he actually gave his chowkidar the 
keys to his business, not heeding the warnings of others.
“I told them not to worry, even the white collars can change
their mind”. 

But for all his other interests, his life remains the printing 
press. He has never been attracted by politics.

“I follow a philosophy that if there isn't anything that I can do
in the matter, I don't worry about it. Let things happen, let's 
face the music.”

He is optimistic about the future of the printing
industry in Pakistan. “The government says that our
literacy rate is 26 percent. I think it is not more than ten. But
everyday the standard of living is improving. It follows that 
the level of education must also increase.  So the printing 
industry has a bright future”.

Ahmed Mirza Jamil has no regrets and says that he has 
got everything he wanted—especially respect.  But he
feels that it is rather unfortunate that people here have two 
faces to show the world.

“In our mohalla in Delhi, we all respected one
another. Even the poor teacher and the poet were
respected. But here things are so different. The leadership 
game is not being played in a just way. They want
everything for themselves.  They do not want to share.” He 
is unhappy at the amount of malfeasances in the country. 
“The reason for so much irrationality among the people
here is, that they do not have any respect for anything - not 
even the law. Everyone thinks he can get away with
anything here:

sayyan bhaey kotwal, ab dar kahay ka”.
Most certainly, there are those who know  everything 

about life-except how to live it. Luckily for Mirza Jamil, he
is one person who loves life and also knows how to live it.

Courtesy : DAWN -  Tuesday Review, July 9-15, 1996
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1976: � AMJ presenting the portfolio THE AGA KHANS, drawings �
 and mosaic by the famous artist Guljee, published by ELITE

1976: PRINCE KARIM AGA KHAN appreciates the ongoing efforts of AMJ since 1967 
to mechanize Urdu, which is the third largest spoken language of the world

ROTARY INTERCITY RECEPTION, February 29, 1976, Karachi
Seated: Begum Bano Jamil, PRINCE KARIM AGA KHAN, AMJ and Ramzan Merchant.

Standing: Rauf Ali, Badruddin Nariman K Irani, M Amin, Kasim Dada, AQ Jusbani,  AH Lakhani and Javed Qureshi

PRINCE KARIM AGA KHAN
announced the institution of the world famous

TRIENNIAL AWARD FOR MUSLIM ARCHITECTURE

1996: “ CITIZEN OF KARACHI ” GOLD MEDAL was awarded to AMJ,
by the Rotary Club of Karachi SITE

1975: Rotary International District Governor AMJ, welcomes Governor of Sindh
Begum Ra»na Liaquat Ali Khan, at the District Conference

1984: Begum Sir Sultan Aga Khan is delighted to know Urdu is now computerized

At the 75th anniversary celebration of Rotary International
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  1981: Matlubul Hasan Saiyid and AMJ checking the first computer output in London

1981: AMJ types on the computer, M.H.Saiyid looks very pleased. London

1979: PRINTPACK ASIA’79 Exhibition, Singapore, 
where the dream of mechanizing URDU took shape

1983: Mir Shakil-ur-Rehman preferred waiting for completion
of NOORI NASTALIQ rather than launch the

Lahore edition of JANG daily with manual calligraphy

1981: Delighted at the completion of the project in record time,
from left: Derek Corket, John W Mawle, Managing Director, Monotype, 

AMJ and Mir Khalil-ur-Rehman. London

1980: THE HISTORIC PRESS CONFERENCE, Dr Ishtiaq Hussain Qureshi, Chairman, 
National Language Authority, announced in Karachi the invention of NOORI NASTALIQ

THE JOURNEY OF NOORI NASTALIQ
the historic revolution in URDU composing



in the danger of becoming 
obsolete.

So, with the passage of time 
the cultural gap between the 
West and the East has now 
grown so wide that many of us 
have almost given up hope of 
ever bridging it.

And with the invention in the 
West of not only the Lino and the 
Mono, but also of the scanner 

and the laser, our hopelessness, about the future of the 
speed of our production of the printed matter, turned 
into sheer despair. 

“Never despair; but if  you despair, fight on in despair”  
was the age-old admonition that came to the help of two 
Pakistani printers Ahmed Mirza Jamil and Matloobul Hasan 
Saiyid, who were scholars, technicians and inventors combined.

They were stung to the quick when an European printer 
sarcastically observed that if the difficulties we are facing had 
been the lot of the Europeans, those difficulties would have 
been overcome by then. They took this up as a challenge 
and determined to turn the stumbling block into 
stepping stone.

And those stumbling blocks, of all things, were the 
difficulty of completing the 21 unwritten Siparas of the Holy 
Koran which Mirza Jamil’s father, an artistic calligraphist has 
yet to complete when he passed away, leaving in the desire 
to get the work completed.

As no other calligraphist’s work could resemble to the 
work of Mirza Jamil’s father for the completion of the remaining 
21 Siparas. “Necessity” here again proved itself to be “the 
mother of invention”

Flashed then the idea that all the words of the available 
calligraphy in the nine completed Siparas can perhaps be cut 
and separated to be rearranged and pasted to form the 
remaining text of the remaining 21 Siparas.! Enormous and 
near impossible task in the late sixties, when no electronic or 
computer help was on the horizon but the old idiom “where 
there is a will there is a way” worked a miracle and the near
impossible became a reality in fourteen years.!

Whole and complete words of the available calligraphy 
in the 9 Siparas had to be treated as if they were single letters 
of the Latin script; cut, stored, and pasted at a snail’s pace 
in the arrangement and completion of the rest of the 21 Siparas 
by two dedicated persons.

Even to the expert inventors and manufacturers of the 
Monotype computerised composing machines the whole idea 
as suggested by Mirza Jamil and Matloob Saiyid after years 
of cogitation looked too fantastic to be entertained; much less 
to be taken on hand to attempt experimentation till Mirza Jamil 
made himself liable to make good the loss of time and expense 
in case of failure.

 You and I are reading these lines all because “God said 
‘Let there be  light’ and there was Gutenberg”. Otherwise even 
Kings in Europe were boasting about their illiteracy... The
more illiterate the monarch the bigger the boast!

“What” any His Majesty would say with disdain, “What, 
me, and others read and write? I am not a priest to do so.” 
And their humble subjects toed the line and “God saved King” 
and the king saved the people from getting enlightened. So 
you can’t blame the Priests for having cornered all the market 
of knowledge to themselves, can you?

“Destroy this invention of the devil, Your Highness” 
screamed a farsighted priest, who had accompanied the Prince 
of Gutenberg Principality to see the Printing Press, “Destroy 
this invention of the  devil, Your Highness, before it destroys 
you and me.”

But no Priest or King could ever persuade the Jinn of 
the Press, whom Gutenberg had freed from the bottle, to get 
re-entrapped in the bottle back, And no Jinn from Aladin’s 
Lamp could ever dream of doing what Gutenberg’s Jinn has 
done... spread enlightenment.

But because of the very structure of the Latin script of 
the Western languages, the miracle of the moveable type did 
greater wonders in type in the West than in the East, especially 
in the Islamic countries where, as you know, the script did not 
at all yield to that ease of manipulation to which the Latin 
script so easily did.

With the result that, among other things, the pace of 
literacy over here remained abysmally slow: and with that, the 
pace of all progress and change.

As things at present stand, in spite of the fact that the 
Offset Printing process did come to the help of printing at a 
time when our hopes about the future of our speed of printing 
were at their lowest, still the fact has so far remained, that the
basic works or providing the  copy to the camera is literally 
a ‘handicraft’  depending upon the fingers of the Katib who
can never work with the speed of the machine.

So, now it takes even years for a Katib to write that 
copy when photographed, the machine can turn out in days, 
if not hours.
      And in the most essential matters of technological and 
scientific and industrial knowledge, by the time we get a copy 
of the work of an author, that knowledge and information is

WINGS
FOR

URDU
Dr  G.M. Mehkri A.MIRZA JAMIL
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It was the successful termination of the experiment 
that has proved itself to be fantastic achievement 
beyond imagination.

Now in the case of oriental languages most especially, 
it is a case of God said “Let there be LIGHT” and there were 
Mirza Jamil and Matloob Saiyid with their (after Jamil’s father’s 
name) NOORI or LIGHT, process which, to these languages 
is as great a breakthrough as the invention of the movable 
type was to the languages with Latin script.

Mind bogs down when you contemplate the social, 
political, cultural and economic consequences of this break-
through. These books that could be published in our scripts 
after a labour of year  and years, can, now, by means of the 
inexhaustible memory-banks of the computerised composing
machines, be produced within weeks and days.

In one  single leap, our printing procedure will jump out 
of the handicraft age of handwritten calligraphy into the most 
modern industry, readily keeping pace with every single 
invention and improvement that may come about with the 
further progress of research and invention.

The new standard keyboard of the teleprinters and type-
writers needed to feed the memory banks of the computerised 
composing machines is such that there are not those breaks 
between letters which have made all previous keyboards and 
Urdu type so unpopular with those millions with whom the 
Nastaliq script, because of its grace and beauty is the 
favourite style in script.

So far there was just no knowing how to escape this 
technical tyranny which was getting increasingly ferocious,
with the increasing demand for reading material. 

With his manuscript in the hands of the calligraphist, the 
author, also having paid the demanded money in advance, 
became the mouse who could not possibly bell the calligraphist 
cat. The time and patience just wasted and destroyed in 
getting the work done has so far prevented many an author
from taking the risk of getting his book printed.

If the mechanically composed Nastaliq does nothing 
other than bring the joys of freedom to the harassed, bedeviled, 
browbeaten author, to enable him to concentrate upon more 
creative work than to keep endlessly parading between his 
house and the calligraphist’s generally closed doors, 
mechanically composing machines will have more than justified 
their existence.

Only the wearer knows where his shoe pinches, 
especially after the soles have got worn out in the ‘long march’ 
which is not a small thing.

As to the choice between beauty and utility of anything 
in this world, this world has always been essentially functional
and pragmatic in facing necessity.

Even the most artistically painted wineglasses, vessels 
of the ancients when first invented, were first and foremost

used as utensils, and only later, the element of art crept in. 
The cart was not placed before the horse. But understandably
enough, behind the horse and the arrangement worked to 
the entire satisfaction of both the horse and the cart. 

So, now, to argue that for the sake of beauty, the speed 
of production of books and printing materials have to be 
sacrificed is to advocate the theory of the leisured class which 
can most easily afford to play fiddle while Rome burns 
to ashes. 

But the demand of the time is like the imperative order 
of a commander to his subordinate officer during a battle to 
“go there the fastest with the mostest of men”  to fill a breach 
in the ranks facing his enemy.

Our enemy is the loss of time over the centuries
“He who knows most, grieves most for wasted time”

As to any proposed debate between any champions of 
the Nastaliq and the Naskh, one is very forcefully reminded 
of the endless difference of opinion that was going on between 
two peoples in one of Gullivers’s Travels as to which exactly 
was the end of the egg that had to be broken  for making 
omelet because the only advice in the book of instruction 
upon that transcendentally fundamental subject was that 
“Only the convenient end of the egg should be broken” and 
not the other one under any circumstances whatsoever, come 
what may, that is, to the bitter ‘end’.

But who on earth (or also in heaven or its opposite 
numbers) after seeing the specimens of work produced in the 
Nastaliq through the modern methods is not beautiful, or is 
without warmth, or creative  touch that comes from the pen 
of an artist?

Is not all the type produced in all the languages essentially 
the work of the artists in the first instance?

Are not all styles, from old Gothic to the latest elite wholly 
the work of master calligraphist to begin with?

By being moulded into lead, how do they lose their 
charm, their warmth, their creative touch?

Does this moulding in lead or electrotyping or making
blocks of their work in any way disturb the rhythm and balance 
of whole lines.

And where are that many ‘master calligraphists’ in Urdu 
or in our other oriental languages that in patronizing them we 
have to sacrifice speed or production? Indeed the boot is 
entirely on the other leg. The very best method to enjoy the 
work of master-calligraphists is to lift it up to the level of much
the greater use of it through computerised composition. 

Are one and all of the umpteen calligraphists whose 
work ‘adorns’ the pages of hastily written newspapers, shoddily 
written out ‘digests’ grossly produced children’s books all 
‘master calligraphists’?

Indeed it is only the real master calligraphists in all the 
western languages whose work is perpetuated in type and of 
none second rate; let alone the third, fourth, fifth and ninth

18
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raters many of whom may not have the urge to improve even, 

because of their ‘going is good’ at any rate.

Our master calligraphists will come into their own only 

when the lesser ones are weeded out by the process of that 

natural selection that is inherent in the choice of the best work

for mechanical composition.

Of course they may be few; “few, but roses”

And as dear.

True it is that 85 percent of our people have yet to learn 

their alphabet.

“I most fully agree with your eminence” he wrote “I most 

fully agree with your eminence that all that old dotard of a 

Galileo has said about the movement of the earth round the 

sun is most completely false wrong and untrue. But he may 

most kindly be forgiven, because of his old-age and his many 

infirmities. And another reason, though naturally a very minor 

one indeed, and therefore a very inconsequential one why 

he may be forgiven is that any way nothing that we can do 

now, can stop the earth from moving”.

Nor can the Urdu script be stopped  from scanning the 

skies, thanks to the insight effort of Mirza Jamil and 

Matloob Saiyid, who have given it tireless wings.

All the more reason why we have to race against time 

and provide them with reading material through the quickest 

means of producing it.

Also it is true that the cost factor involved in the importing 

of computer composing units is indeed very high.

So also will be the case if Naskh script is used for the 

speedy preparation of reading material. And so also is the 

case in our purchasing the big-bellied latest aircraft.

But nobody coming to see the ruins of Moenjodaro 

arrives there in the costly plush car or plane. Of course, 

innumerable smaller presses will in any case have to do with 

Naskh if any type printing will have to be done for Urdu.

But when it comes to quick large scale printing, “the old 

order yieldth place to new; and God fulfils himself in so many 

ways so that one good order may not corrupt the world" as 

said the dying old King Arthur who was wise enough to 

perceive the need of inevitable change which is the only thing 

permanent in human affairs.

Already the Iranians, Arabs and the Urdu-lovers from 

India are reported to have evinced the keenest interest in the 

achievements of Jamil and Saiyid.

If so, it only shows which way the wind is blowing. That 

reminds us of what a mutual friend of both the angered Pope 

and the Galileo in disgrace wrote about the movement of the 

earth round the sun.

Courtesy, DAILY NEWS, January 3, 1981
1986: Reproduced from a West German magazine

Pakistan’s Gutenberg: 
Mirza Jamil
The Vario-Klischograph K181 has earned a 
place of honour in front of the Pakistani 
process house ELITE. Owner of the firm 
Mirza Jamil, who founded the business in 
1951, is a pioneer in Pakistan’s printing 
industry. When Jamil bought the K 181 in 
1962 he revolutionized the branch. The K 
181 worked for more than a decade without 
a failure and thereby made a valuable 
contribution to the high growth rate enjoyed 
by ELITE. The firm now has a workforce 
of over 500 and is producing top quality 
work with its DC 300 and the Chromagraph 
C399 ER.�
At the end of the 1970s Jamil was the first 
to develop photosetting technology for the 
national language of Pakistan, URDU, which 
up until that time had had to be written by 
hand. The achievements made by the modern 
day Gutenberg, not least of designing 20,000 
phototypesetting characters in a mere six 
months, really borders on a miracle. 1986



1984: The pooling in of the talent, 
effort and hard work by MH Saiyid
in the development of thousands
of ligatures of NOORI NASTALIQ,
has set before us a shining
example and proved that all
great events and efforts making
their way in history have been
made possible only through
such selfless co-operation.�

Prof Sharif-al-Mujahid
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2000: AMJ presenting his drawing of the QUAID 
to Mohammedmian Soomro, Governor of Sindh, 

from left, Jalal Uddin Ahmed, AMJ, Abu Shamim Arif and Anjum Ayaz

1998: Lt. General ( r ) Moin-ud-Din Haider, Governor of Sindh, hosted a reception 
 in the national interest at the Governor House for launching ≈ Quaid-e-Azam»s 
Messages and Us Δ by Rizwan Ahmed and distributed complimentary by AMJ

BBC Urdu Service
broadcast an hour long programme
on NOORI NASTALIQ
on August 9, 1981,
Ather Ali, senior broadcaster
seen with AMJ and MH Saiyid

Computer proof
of one of the nearly 20,000
ligature-masters graphically
designed by AMJ, is seen in his hand
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1981: AMJ presenting a cheque for the Welfare Association of Journalists
at the 3rd Pakistan Writers Conference, Islamabad

1986: President of Pakistan Muhammad Zia ul Haq introducing
AMJ to Prime Minister of Pakistan Muhammad Khan Junejo

1999: Mamnoon Hussain, Governor of Sindh
presenting a memento to AMJ

1995: President of Pakistan Sardar Farooq Ahmed Khan Leghari 
congratulating AMJ on the invention of NOORI NASTALIQ

NOORI NASTALIQ
‘ INVENTION OF NATIONAL IMPORTANCE ’ 

field chosen by the Government of Pakistan for the award of Tamgha-i-Imtiaz to AMJ in 1982

1984: President of Pakistan General Muhammad Zia-ul-Haq, visited ≈ MASHRIQ Δ Daily, Lahore
and showed keen interest in every detail. AMJ explained the salient features



THE UNIVERSITY OF KARACHI HONOURS AMJ
In 1999 the degree of DOCTOR OF LETTERS HONORIS CAUSA

was conferred upon him in recognition of his eminent position and attainments

1981: The announcement poster for the reception held at the UNIVERSITY OF KARACHI, to acknowledge the revolution in Urdu composing
from left: Dr Abul Khair Kashfi, Saleem Mughal, Dr Ahson Chaudhry, AMJ, Prof. Inamur Rehman

A section of the 1999 CONVOCATION

1998: FIFTEENTH QUAID-E-AZAM NATIONAL AWARD  for AMJ 
back row, from left: SH Hashmi, AMJ, Dr Jamil Jalibi, Prof Ziauddin, Tabish Dehlvi and Qutbuddin Aziz
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Vice Chancellor Dr Zafar H. Zaidi and Chancellor Lt. General ( r ) Moin-ud-Din Haider with AMJ



AHMED MIRZA JAMIL was born on February 21, 1921 in a
Mughal family of Delhi. His surroundings adorned as they were
with masterpieces of art, painting and calligraphy amplified his
natural inherited talents.

THE NAME OF AHMED MIRZA JAMIL HAS BEEN
VOUCHSAFED IN HISTORY BECAUSE OF THE

NOORI NASTALIQ SYSTEM OF URDU CALLIGRAPHY.

AHMED MIRZA JAMIL was a student of the famous J.J. School of 
Art in Bombay from 1938 to 1945 and specialized in mural
painting. He was awarded highest prize in the All India Art In 
Industry Exhibition of 1943.

After independence AHMED MIRZA JAMIL migrated to Pakistan 
and settled in Karachi. In the beginning he took up an employment 
but soon started his own business of publishing and printing. 
However, the artist in him could not let him confine himself to 
mere business, in printing too he made beauty his standard and 
made his Elite press truly worthy of its name.

CITATION FOR AHMED MIRZA JAMIL

University of Karachi
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Then AHMED MIRZA JAMIL took a revolutionary step at a time 
when computers were not common and none could imagine using 
them for Urdu calligraphy. Years of research and development and 
tireless efforts succeeded ultimately in launching the revolutionary 
NOORI NASTALIQ.

AHMED MIRZA JAMIL invented the new technique of joining
letters and words which truly revolutionized Urdu calligraphy and 
made the use of computer for Nastaliq style a reality. Archaic and 
slow manual calligraphy which had been stagnating  for centuries 
was now replaced by computerized composing due to which this 
Nastaliq style of Urdu leaped to the forefront. Today the fast
computerized calligraphy has become popular all over the world 
and innumerable dailies, magazines, journals and books are being 
published in almost no time. The graphic calligraphy for this 
achievement was done by AHMED MIRZA JAMIL himself in the 
shape of ligatures, and thus the beauty of Nastaliq style was
preserved for eternity ensuring its perpetuation for the 
coming   generations.

The Government of Pakistan recognized this achievement in 1982 
by designating NOORI NASTALIQ as an INVENTION OF 
NATIONAL IMPORTANCE and awarded AHMED MIRZA JAMIL 
with Tamgha-i-Imtiaz.

BECAUSE OF NOORI NASTALIQ THE NAME OF
AHMED MIRZA JAMIL SHALL BE REMEMBERED

IN PERPETUITY AS A GREAT BENEFACTOR OF URDU.

In recognition of this achievement, AHMED MIRZA JAMIL
is being admitted today to the degree of DOCTOR OF LETTERS 
HONORIS CAUSA.

Convocation, May 15, 1999.
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On the spot sketch by M. A. Aziz cartoonist
at the PAPGAI reception ( left )

1981: PAPGAI RECEPTION, from left: Abul Khair Kashfi, Matloobul Hasan Saiyid, M. Saeed Presswala,
Minister of Sindh Ashraf W. Tabani, AMJ, Dr Saleemuzzaman Siddiqui and Iftikhar Ahmed. Karachi

Pakistan Association of Printing and Graphic Arts Industry (PAPGAI)
presented the following awards to AMJ

1981 “ NISHAN-e-SIPAS ” �         1983 “ SIPAS-e-LAHORE ”            2001 “ LIFETIME ACHIEVEMENT AWARD ”

MEDIA PAYS TRIBUTE

2000: � PTV recording at Quaid»s mausoleum (top)

1983: � from left: Qamar Ali Abbasi, Muhammad Faiq, �
AMJ, Hasnain Kazmi and Mubarak Zaman (above)

1986: the story of NOORI NASTALIQ,
a PTV programme for children (right)

2002: PTV programme ≈Haiyya Alul FlahΔ (top right)
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1967: The BIG WIGS of the PRINTING INDUSTRY
from left: ( 1 ) Mustafiz Siddiqui ( 2 ) Haji Usmani ( 3 ) Mohaiman, from East Pakistan (Bangladesh) ( 4 ) Shahid Ishaq ( 5 ) AMJ-Chairman PAPGAI

 ( 6 ) S.S. Jafri, Federal Secretary of Industries ( 7 ) Matloobul Hasan Saiyid, ( 8 ) Javed Burny, ( 9 ) Shaikh Niaz Ahmed, ( 10 ) Irfan Qureshi, ( 11 ) Zahid Ali, 
( 12 ) Mazhar Yousuf, ( 13 ) Ghani Burq ( 14 ) Rashid Surti ( 15 ) Godil ( 16 ) Haji Mobin, at Pakistan»s first ever printing industry exhibition held in Karachi

321 9 13 1687654 12 15141110

2000: from left: A Zia Zuberi, Tariq R Durrani, Tariq Allawala, Vice Chancellor Dr Zafar H Zaidi, AMJ, Kanwer A Haseeb and Capt. S H Ather

1985: ≈ GUTENBERG TO ELECTRONICS Δ Exhibition
on right, AMJ and Dr Peter Hoschele, Director of GOETHE INSTITUT. ( Photo courtesy MORNING NEWS )

JASHAN-e-NOORI NASTALIQ - Rotarians celebrate the honorary D.Litt degree awarded to AMJ
at an INTERCITY MEETING of Rotary International dist. 3270, Karachi

“ LIFETIME ACHIEVEMENT AWARD ”



Because of



FAIZ AHMED FAIZ
praised NOORI NASTALIQ as Jamil’s invaluable contribution

to URDU and a favour to those who love the language

1983: from left: AMJ, Faiz Ahmed Faiz, Dr Saleemuzzaman Siddiqui and Jamil Akhter Khan, at the launching of Dr Siddiqui»s Portfolio of Drawings

1982: reception by ≈ PRINTERS Δ a monthly magazine, from left: Kushbakht Shuja»at, Dr Manzoor Ahmed, AMJ, 
Justice ( r ) S Ghous Ali Shah, Irfan Qureshi, MH Saiyid, Parveen Shakir and Qamar Jehan Irfan

1982: Parveen Shakir
≈ Urdu script has a new name Δ
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1983: Faiz Ahmed Faiz conveys appreciation of his portrait in oil by Mirza Manzoor Ahmed, AMJ»s eldest brother
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TRANSFER OF TECHNOLOGY
1982-88: AMJ persuaded JAPAN ASSOCIATION OF GRAPHIC

ARTS TECHNOLOGY, JAGAT to extend their CORRESPONDENCE
COURSE for OFFSET PLATEMAKING AND PRESSWORK 

to Pakistan also. This resulted in tremendous
improvement in our printing industry.

1983: Two experts from JAGAT, Japan, visited Pakistan twice a year to give lectures.
Each student received a complimentary set of 20 books and also a certificate

R Yamauchi, graphic arts expert
explains a point in detail

1986: AMJ with Majeed Nizami, Editor-in-Chief
≈ NAWA-e-WAQT Δ group

1986: Founders of the subcontinents 3 institutions, 
from right: Mir Khalil-ur-Rehman JANG Group, Hakim Abdul Hameed

 Hamdard Dawakhana, India and AMJ Elite Publishers

1988: Cutting the tape, AMJ with HE ZHANGMING, Consul General of China,
inaugurating the CHINESE BOOK EXHIBITION in Karachi, 

organised by Agha Amir Hussain (extreme left)

 1987: The Chinese were quick to solve their Urdu book publishing 
problem of tedious hand calligraphy. Qho Qhi Teng with the 

LASERCOMP operator and AMJ. Beijing, China
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1982: from left: Khatir Ghaznavi, AMJ, Mohsin Ehsan and the Vice Chancellor

1983: DAIRA a literary group, hosted a reception at Islamabad,
from left, Inayat Kibriya, founder-president of the group,  AMJ, Federal Minister Lt. General ( r ) Rao Farman Ali and Syed Ali Nawaz Gardezi

‘ Our first milestone is the NOBEL PRIZE for Dr Abdus Salam
and the second, the historic invention of NOORI NASTALIQ ’

RASHID AHMED KHAN TAHIRKHAILEE, Vice Chancellor,  UNIVERSITY OF PESHAWAR,
while speaking at a reception by the University’s Department of Urdu

V C Rashid Ahmed Khan Tahirkhailee

1982: from left: Kishwar Naheed, Qudsia Bano, Ashfaq Ahmed, AMJ, 
John W Mawle (back to camera) Jamil Akhter Khan and Intizar Hussain. Lahore

1981: from left: AMJ, Abul Khair Kashfi, JS De Souza,
Maj. Gen. ( r ) Shafiq-ur-Rehman and Masihuddin Siddiqui. Islamabad
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2006: art consultants for this book, Aneeq Khalid Jamil and Miss Sara Anis
great grandchildren of Janab NOOR AHMED

1987: MF Hussain, the world famous Indian painter
showed keen interest in knowing the details of
NOORI NASTALIQ, Ali Imam is also engrossed

 2000: FOUNDATION FOR MUSEUM OF MODERN ART, the Board of Trustees, after a meeting at ≈ALNOORΔ
from left: Jalal Uddin Ahmed-Director General FOMMA, Zulfiqar Lakhani, AMJ-Chairman FOMMA,

 Iqbal R Siddiqui, Azra J Ahmed, Abida A Hamid, Maniezeh Shaikh, Ali Imam and MA Ahed

1988: seated from left, Aftab Zafar, Maqsood, AMJ-Chief Patron,
Meraj Mohammad and Sardar Mohammad,

some other members of the association are standing at the back

1983: Urdu scholar Dr Ralph Russell with AMJ
at Elite Publishers» office
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January (insert)

Promotion of Urdu

Dr Ahmed Mirza Jamil’s name
would be remembered for his
historic invention of “NOORI
NASTALIQ”, a system of 
computerized Urdu calligraphy,
which is officially recognized as
an “INVENTION OF NATIONAL
IMPORTANCE”. Mirza Jamil,
the descendant of a mughal family
was fond of art and colours since
his childhood. His father, Noor Ahmed 
was a great calligrapher and painter.

Mirza Jamil started as a movie art director with P.C. Barua in Kolkatta, India, during 
1945 - 48. He also rendered his services as an art director in the National Advertisers  in
1950. The hidden artist brought about impressive work in the publishing field through establishing
Elite Publishers in 1951, which was later converted into a public limited company. An exceptional
job was done by Ahmed Mirza Jamil along with his friend Matloob ul Hassan Saiyid, secretary
of Quaid-i-Azam and the first Pakistani who holds a printing diploma from London by introducing
Urdu calligraphy through computer at a time when there  was no concept of it. This was a 
landmark in the history of Urdu calligraphy, which was recognized by the Government by
awarding the “Tamgha-i-Imtiaz”, in 1982. There are numerous other awards, which are a reward
for Mirza Jamil’s intellectual services including :
DOCTOR OF LETTERS  h.c. conferred by the University of Karachi  ( 1999 ),
“NISHAN-E-SIPAS”, by Pakistan Association of Printing and Graphic Arts Industry ( 1981 ),
LIFETIME ACHIEVEMENT AWARD, by Rotarians of R1, Dist. 3270 ( 2000 ) and
NISHAN-E-MUHABBAT, by MONITORS (1998).

Jamil
Ahmed Mirza

Courtesy: 
Habib Bank Officers Welfare Association

Legends
of the land

Time Management Planner March, 2004 - March, 2005

2004: “ LEGENDS OF THE LAND ” copy was presented to AMJ, 
by Muhammad Ahmed Saeed, (second from right) with some other office bearers.

Cover page (inside)

OUR DEDICATION MUST BE EXEMPLARY AND OUR EFFORTS MUST BE SINCERE,
this is of course, a humble attempt to pay homage to our National Heroes, who made a history, contributed in nation 
building and rendered memorable sacrifices for Pakistan. Their achievements in different walks of life are manifold that 
can never be forgotten     MUHAMMAD AHMED SAEED, president Habib Bank Officers Welfare Association. (excerpt)



1942: AMJ received FIRST PRIZE for the above drawing 
in the Dolly Cursetji Mural Decoration Competition,
SIR J.J. SCHOOL OF ART’s most coveted honour.

Bombay (Mumbai) India

Detail from the mural painting    153 x 244 cm   -   60 x 96 inch



1943 All India Art In Industry Exhibition
AMJ’s sole entry for the competition was awarded three prizes 

1) Best Entry (joint)   2) First Prize calendar section   3) Special Prize
Bombay (Mumbai) India

Water colour - air brush       121 x 225 cm   -   20 x 28 inch
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The toiling calligraphers of the yesteryear with their tools and backbreaking posture, before the advent of NOORI NASTALIQ in 1981
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Manual calligraphy specimen from Urdu newspaper
“JANG” Daily, Rawalpindi, May 19, 1983

Actual size
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NOORI NASTALIQ is named after JANAB NOOR AHMED, who at the early age of eighteen years, was adjudged the 
best calligrapher of Delhi in a  prestigious competition. However, he did not adopt calligraphy as a profession

( above: 1956, top: 1964. both water colour: size: 51 x 71 cm - 20 x 28 inch )
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